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in a plane crash, while Elwood seems o rememlbier run-
ning into them “the other day at Vernon Whites" { 146,
The most tragic commentary of suburban culwre is
Richard himsell, whom Oates depicts as the manilesta-
tion of all the negatives of this shallow culture. Richard
is constantly ill; he is known to the family and all their
[riendls as a sickly child. He has spent years virtually
abandoned by his mother, living in a house designed
lor adults with litle regard for him as a child. When
his mother leaves, his father takes him ow drinking
and proceeds to describe each of Nadas flaws and how
the two men are better off withowt her, Richard is try-
ing to survive in a situation where no one is surviv-
ing~—the adults by chotce, Richard by mislornune.
The ending of the novel is ambiguous. Did he kill
his mother? Possibly, although everyone tells him he
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dicl not. His suicide, which he says will follow the
completion of his memoir, will be accomplished by
eating himsell to death as did one of Nadas L1-.".c|e5‘,
Expensive Peaple is o novel that combines Oatess uge of
violence {both physical and mental) and strong critica]
skills to bring to light the negative aspects of a cultuge
to which many people wish they could belong.
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FACE OF AN ANGEL Denise Cravez (1994)
Face of an Angel (1994) won the 1995 American Book
Award, the Puerto del 5ol fiction award, and the 1994
Premio Aztlan award, This great novel is a oibute by a
contemporary Chicana writer to a line of women whose
voices have given substance and creativity Lo Chicana
lirerature. This wibule to women also becomes Denise
Cravezs nartation of a conllict and its development,
since these women have played a paradoxical role as
transmitters of Chicano culture’ oppressive patriaichal
dictates. Soveida Dosamantes, a waitress at “El Farol” a
New Mexican restaurant, recovers the stories of pain
and endurance ol her lemale relatives. Face of an Angel

is an the same time a bildungsroman and the progres-
sive discovery ol Soveidas own Chicana sell as she
explores Chicana women’ history, their daily realities,
their miseries and virtues.

The novel is structured around diflerent stages of a
process in which we find generational clashes among
women caused by the oppressive roles and values that
some women accept while others reject. Filteen-year-
ald Soveida does not understand why she cannot go
aut with boys, why anything related to a woman’s body
is avoided and silenced, why she is supposed to
become a docile and submissive woman, The causes
for womens betraval can be [ound only in womens
staries bue until now they have been unheavd. The
story of Soveidas mother is that of 2 woman con-
demned by her huge hreasts, trapped within her own
body that she hates lor its connection to sex. She

would do her best to prevent Soveidas early entrance
in the world of sex and womanhood, but, as in her
own case, this is impossible. Mama Lupita, Soveida’s
grandmother on her [ather’s side, also tries to convince
the young Soveida that she should become a nun, to
spare her the sullerings and dangers of marriage and
sex. The fate of women seems to be fixed through gen-
erations, mainly because the mothers are the ones who
impart the lessons of a feminine identity that the young
Chicana is compelled to imitate, as happens to
Soveida, and as happened to her grandmother.
Womenss betrayal regarding the perpetuation of gender
roles is the main starting point in the conflict between
mothers and daughters. Betrayal usually takes the form
of mothers controlling their daughters lives, transmit-
ting their own guilt and curse as women, and not sup-
plying the same self-confidence given to their sons.
The home becomes a paradoxical site for women: on
the one hand it is the source of nurturance and safety
that cannot be found outside in a dominant culture
that Tabels them as illegal aliens, but on the other hand
it can be suffocating and manipulative for women.
Soveida approaches the idea of service rom a dou-
ble perspective: she addresses service as a consiraining
role paradoxically enforced by women themselves who
teach their sons to be masters of their future wives. But
service is also a source of ethnic nurturance and
humanity, a sign of women’s spiritual strength to help
other people. This second approach is connected to
Soveidas decision to write the “Book of Service,”
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apparently for waitresses. Womens service is related to
patience and waiting. Adult lonely women are always
walting for their men o come home. and maost j.'nLLﬂgEl'
women also wait, but for & man to escape from his
mother's suflc

ating sphere. But when the voung Chi-
canas grow up and experience the same as their moth-
ers, they leel the need 1o reconcile with their mothers,
as in the case of Sovieda who, unwilling Lo whisper feel-
ings ol guilt, pain or passivity, rejects a tradition of
betrayal. Her mother. Doloves, will break with her past,
divorcing Soveidas father, Luardo, She is a new woman
and wants to be called Dolly. She meets an American
man, and though she may have been considered a Mal-
inche—a negative metaphor to describe both women
and the culture—within her Chicano community, for
Soveida she becomes an inspiration of steength and
energy to light for hersell. Both women will try to break
the perpetual silences between mothers and danghters.
Alter having a series of [rustrating encounters with
sex, love, and marriage, Soveida begins ta ind her true
sell, loving hersell and the women around her. It is by
recovering the stories of the women in her family that
Saveida begins Lo understand the reasons lor womens
betrayal of daughters, but she also recovers the bonds
that will always keep them together. As she rediscovers
hevself and becomes independent, she leels the need 1o
tind her ethnic identity within her community and at
home. She asks Oralia, Mama Lupitas maid, to tell her
stories about her family and ancestors in an auempt 1o
recover her cultural Chicana roots, Now a woman in
her forties, she needs to come back to the only source
ol true love and reliefl she has lkmown, female relatives.
There is no better way lor Soveida to heal her pain than
to be surrounded by the women who understand that
pain: Mami Lupita, Dolly (Dolores), Oralia, and Mara.
In the last chapters we hear the inner voice of these
women. They return to their early memories when
women combed their mothers' hair and lelt full and
complete. When Mama Lupita thinks she is dying she
prays for a return to the origins of women when all her
pains are healed. Delly is afraid of losing Soveida love
because she is gewing married again, but Soveida has
returned to her after realizing her mothers real value
and [eelings: “When [ was growing up. | hated her need,
her pain. Now that she is happy. neither mama Lupita

nor | recagnize her. [ want to wish her happiness, The

same thing Twant lor mysell. . . . My frst wole of server
was o my mother and her needs. Dolores was my train-
ing for service. ... And yel now 1 would like w sit down

with Dolly and roll her hair the way Tused 10" (398).

The event that fnally brings all the women together
is Oralias death. The roles reverse and now it 1s Oraliy
who is nursed and served by the three women. All of
them find a new source of strength in rec vering Lhe
bonds, healing their wounds. The reconciliation will
be embodied in the future when Soveida gets pregnant
and decides 10 become a single mother. Soveida and
her baby become the hope for the luware. The book of
service Soveida has been writing and intermingling
with her familys stories, is not only dedicated to the
new waitresses but to all lemale readers. Female serv-
ice is something more than serving men, it is a source
ol strength for your own sell.

The book Soveida writes, like Face of an Angel,
becomes a book of service for all women. At the end of
the novel Soveida acknowledges her role as a writer
and transmitter of female knowledge. Ovalia and the
other women whose voices are heard telling stories are
acknowledged as representatives of 1he anly available
female literary tradition. It is among these women that
the Chicana writer finds an authentic creative voice as
her literary source.
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FAHRENHEIT 451 Ry Brapsury (1933) Ray
Bravsuss most widely read novel, Fahrenheit 451
(1933), has sometimes been compared to Aldous Hux-
leys Brave New Windd (1932), but it has more in com-
mon with George Orwells Nineteen Eighty-Fowr (1949),
a classic examination of the manipulation of the human
mind. All three works express [ears of modern, techno-
logically advanced societies by extrapolating contempo-
authoritarian and anmtihwmanist trends into the
[uture, not necessarily o predict the inevitable but o0
sound the alarm. Fahrenheit 451, conceived while the
McCarthy hearings were at their height, reflects the
paranoid atmosphere of the period, without being or
trying to be an allegory ol cold war politics. Notably,
Bradburys “Big Brother,” President Winston Noble, is a
minor character, though his first name is a nod to
Orwells protagonist Winston Smith.

The story evolved [rom the novella “The Fireman,”
published in Galaxy in February 1951, Tts idea can be
crystallized into a simple “whart i[" question: “what if
hooks were banned,” or to follow the storyline: “what
il firemen were burning books?” However, the main
subject of the novel is not censorship as it often has
been claimed, in spite of the tact that the publishing
histary ol the book appears to confirm this ironically—
swearwords and all references to nudity, drinking, and
abortion were secretly removed from the Bal-Hi edi-
tions of the 1960s and 1970s [or high schools. The
original text was restored in 1979 with Bradbury’s
afterword. in which he noted that there is more than
one way to burn a boolk.

At one level, Fahrenlieit 451 is an insightful analysis
of mass culwure, or cultural industry, 1o use the rerm of
Theodor Adorno, a decade before Marshall McLuhan
made media studies fashionable. Bradburys stance on
the impact of television is critical. Books represent
individualism, reason, and quality of information: they
“show the pares in the [ace of life,” whereas we cannot
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argue with a wall-size screen that substitutes sensations
[or thinking. In general, Bradbury considers television
the technology of control and manipulation. Another
remarkable feature of the work since its publication
has been the seriousness with which readers have
taken its prophecies, the end of the book particularly.
Not too many science-fiction novels from the 1950s
have survived the test of time and continue to enjoy a
similar [ollowing.

The story is set in a possible future in America,
where the pursuit of happiness has displaced liberty,
and pleasure means not to think about anything.
Books have been outlawed by the government. The
public itsell has stopped reading—"technology, mass
exploitation, and minority pressure carried the trick.”
(This is a new type ol barbarism introduced into sci-
ence fiction.) Also, history, as in Nincteen Eighty-Four,
has been rewritten. We are informed that the Firemen
of America was established in 1790 to burn English-
influenced books in the colonies. The first Fireman
was Benjamin Franklin.

The chief protagonist of the dystopia, Guy Montag,
is a surrealistic figure: a fireman who has been trained
to seek out and burn books and libraries. “It was a
pleasure to burn,” he says in the opening line. His jour-
ney from false identity into sell-discovery begins when
he meets a young woman, Clarisse, a kind of Muse. Full
of zest for lile, she is the opposite of Montags wife, Mil-
dred, whose empty, suicidal existence becomes a
meraphor for the whole self-destructive society. Mildred
is a truly tragic figure, cruel and narcissistic, as authen-
tic as her “family” on her three-wall television.

Beatty, the fire chief, is Montags antagonist and the
first of three opponents or mentors, who engage Mon-
tag in lengthy philosophical debates. Others are Faber,
a retired English teacher, and Granger, the leader of the
“memorizers.” Beatty is a Nietzschean nihilist without
any real values to cling to; he accepis only trivial facts
and rejects the notion of a writer as an indispensable
teller of truths. Clearly, he is not the authors mouth-
piece. The fire chiel [ully embraces the tyranny of
“political correctness"—in practice, censorship.

Literary references and allusions, incorporated into
the narrative, are an inseparable part of the texture of
the novel. Beatty plays with contradictory quotations




