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SPECIFIC INFORMATION OF THE COURSE 

1. Contents description: 

1.1 In English: 

 

Initiation to the studies of History of Western Art, with special emphasis on current art and from the perspective of its usefulness 
and applicability to the field of cultural management. Analysis of theoretical, methodological and technical aspects. 

 

1.2 In Spanish: 

 
Iniciación a los estudios de Historia del Arte Occidental, con especial incidencia en el arte actual y desde la perspectiva de su 

utilidad y aplicabilidad al ámbito de la gestión cultural. Análisis de aspectos teóricos, metodológicos y técnicos. 

 

 

 

2. Background: 

2.1 Situation within the Degree: 

 

Basic learning subject of 6 credits, which is taught in the first year, during the first quarter. It is integrated in the Module 

"Basic learning in Humanities", within the  field "Art History". 

2.2 Recommendations 

 

Not required. 
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3. Objectives (as result of teaching): 

 

Those who have successfully completed this subject may: 

 

- To understand and interpret the most important concepts, categories and themes in the artistic evolution of Humanity. 

- Be able to critically examine any kind of historical-artistic sources and documents. 

- Know the terminology of the discipline. 

- Be able to manage the means of search, identification, selection and collection of information and use them for study 

and research in the field of art history. 

- Acquire sufficient capacity for synthesis and analysis to enable you to understand the main artistic processes covered 

by the subject. 
- Recognize the application and usefulness of Art History knowledge in the field of cultural management. 

 

 

4. Skills to be acquired  

4.1 Specific Skills: 

 

CE1 - Knowledge of the great productions of human thought, art, literature and culture. 

CE2 - Knowledge of the general diachronic structure of the past and present world.  
CE4 - Knowledge of the different heritage resources and regulations on cultural heritage.  

CE11 - Basic knowledge of economics and economic policy in the field of culture, cultural markets and the cultural industry 

(performing arts, music, plastic and audiovisual arts, film, literature and emerging art).  

CE17 - Innovate in the presentation and dissemination of culture.  

CE23 - Promote interest in the social, economic and business value of culture.  

CE24 - Know, understand and interpret social and cultural diversity.  

 

4.2 General, Basic or Transversal Skills: 

 

 CG 1. Ability to analyze and sinthezise. 

 CG 2. Ability to apply knowledge in practice. 

 CG 3. Oral and written communication in the native language and/or a foreign language.  

 CG 4. Basic skills in handling new technologies. 

 CG 5. Research and information management skills. 

 CG 6. Critical capacity and self-criticism. 

 CG 7. Ability to adapt to new situations and problem solving. 

 CG 8. Ability to generate new ideas. 

 CG 9. Decision-making capacity, initiative and entrepreneurship. 
 CG 10. Ability to work autonomously and as a team. 

 CG 11. Leadership. Ability to design and manage projects.  

 CG 12. Ability to communicate and transmit acquired knowledge. 

 CG 13. Ability to work in an international context. 

 CG 14. Respect for cultural diversity and commitment to gender equality. 

 CG 15. Ethical commitment and concern for quality and motivation. 

 

 

 

 

5. Training Activities and Teaching Methods 

5.1 Training Activities: 
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- Practical theoretical academic sessions. 

- Targeted academic activities. 

- Activities not in person. 

5.2 Teaching Methods:: 

 

- Theoretical academic sessions. 

- Practical academic sessions. 

- Conferences. 

- Seminars: presentation and discussion. 

- Group work. 
- Specialized tutorials. 

5.3 Development and Justification: 

 

For the development of this subject, the following teaching activities will be used: 
 

 Theoretical academic sessions: teacher's explanations. 

 Practical academic sessions: guidelines for consulting sources, analysis of works and films, writing and exhibition of 

topics. Projection of audiovisual media.  

 Directed Academic Activities with presence of the teacher: presentations of the students, debates, conferences, visits. 

 Tutorials (face-to-face and/or virtual) 

 Written works: commentaries on works of art, audiovisual analysis, current affairs, review of readings, monographic 

works. 

 

A. Theoretical academic sessions: 
 
The theoretical classes will focus on the development by the teacher of the different topics that make up the program. The 

fundamental concepts and contents for their understanding will be transmitted, with the aim of allowing the student to 

understand the readings they make and complete them autonomously.  

 

B. Practical academic sessions: 
 
The practical classes are proposed as a reinforcement of the contents transmitted in the theoretical classes, they are aimed at 

encouraging the student in their training process, encouraging their active participation and will be graded in the continuous 

evaluation system. Consequently, the internship weeks will be devoted mainly to: 

 

- Guidelines for the analysis of works of art, photographic and videographic material, debate and sharing. 

- Guidelines for the completion of written works and presentation of works. 

 

 

 

6. Detailed Contents 
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1. ART, HISTORY OF ART AND CULTURAL MANAGEMENT. The concept of art and artistic value throughout 

history. Need and functions of art. Art and History of Art today. Art and Cultural Management. The management of 

cultural heritage. 

 

2. ANALYSIS AND INTERPRETATION OF THE WORK OF ART. Perception and interpretation. The form and 
the meaning. The style. Periodization problems. Classification of the work of art. Artistic terms and techniques. The 

work of art and artistic languages. 

 

3. THE CURRENT ART. Art in mass society. Institutions and agents of art in the contemporary world. Criticism. 

Institution and market: fairs, galleries, foundations, auctions and other events. Museums and art centers. Main 

currents and expressions of current art. 

 

4. MANAGEMENT AND CONSERVATION OF CULTURAL HERITAGE. Concepts, terminology, institutions 

and regulatory framework. The conservation and restoration of works of art. Cultural policies and dissemination of 

heritage. 
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General websites: 

ART HISTORY RESOURCES 
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ARTCYCLOPEDIA 
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DIGITAL IMAGING PROJECT 
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http://www.artcyclopedia.com/
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https://voma.space/
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http://aprendersociales.blogspot.com/
http://www.agetec.org/ageteca/
http://www.gestioncultural.org/articulos.php
http://inmitacs.wordpress.com/museos/
http://recursosarte.org/editoriales-recorridos-cruzados-ediciones-universidad-de-salamanca/
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8. Systems and Assessment Criteria 

8.1 System for Assessment: 

 

- Control of attendance and participation. 

- Written examination. 
- Theoretical practical class work. 

- Other activities (attending conferences, watching films, etc.). 

8.2 Assessment Criteria and Marks:  

8.2.1 Examinations Convocatory I 

 

Studens will be able to choose between two assessment systems: 

 

1. Final exam. 

2. Continuous assessment system, with two components: 
    - Exam (70%).  

    - Practical activities (30%): monographic work on subject contents and attendance to cycle of conferences. 

 

The exam will consist of the commentary of works of art and the development of the theoretical concepts developed in the 

classes. 

 

 

The following evaluation criteria will be taken into account: reliable knowledge of the descriptive and analytical contents of 

the subject, the use of complementary literature and, in the work, the consultation of sources, attention to the guidelines and 

vocabulary of historical and artistic analysis, the capacity for synthesis, clarity and logic of exposition, the care of the formal 

aspects of the work/examination. 

 

8.2.2 Examinations Convocatory II 

 

These evaluation criteria will be the same in second and following calls. 

 

8.2.3 Examinations Convocatory III 
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These evaluation criteria will be the same in second and following calls. 
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8.2.4 Extraordinary Convocatory  

 

These evaluation criteria will be the same in second and following calls. 

 

8.3 Single Final Evaluation: 

 

System for Assessmet and Marks:  

 

Exam: 100%. Theoretical and practical contents of the course 

 

Assessment Criteria: 

 

These criteria shall be taken into account: a) sound knowledge of descriptive content and 

analysis of the subject, b) the use of complementary literature, c) attention to guidelines and 

vocabulary of historical and artistic analysis, d) the capacity for synthesis, clarity and 
expository logic, e) the care of the formal aspects of the examination. 

 


